Since the 1970s there has been a broad and vital reinterpretation of the nature of literary texts, a move away from formalism to a sense of literature as an aspect of social, economic, political, and cultural history. While the earliest New Historicist work was criticized for a narrow and anecdotal view of history, it also served as an important stimulus for poststructuralist, feminist, Marxist, and psychoanalytical work, which in turn has increasingly informed and redirected it. Recent writing on the nature of representation, the historical construction of gender and of the concept of identity itself, on theatre as a political and economic phenomenon, and on the ideologies of art generally reveals the breadth of the field. Cambridge Studies in Renaissance Literature and Culture is designed to offer historically oriented studies of Renaissance literature and theatre which make use of the insights afforded by theoretical perspectives. The view of history envisioned is above all a view of our history, a reading of the Renaissance for and from our own time. Thomas Howard introduced me to Renaissance studies over twentyfive years ago at Gordon College, and while he may not recognize some of what he will find in these pages, their genesis began in his course on seventeenth-century English prose and poetry. John Florio first came to my attention in Marcel Tetel's National Endowment for the Humanities Summer Seminar for School Teachers dedicated to French Renaissance humanism at Duke University in 1990; I deeply regret that Marcel did not live to see the fruits of that enormously stimulating experience in the form of this book. Penn Szyttya, Bruce Smith, and Anthony Hecht at Georgetown University each made valuable contributions to my understanding of literary culture and helped to refine my critical reflection about it, while Catherine Belsey opened my eyes to the utility of contemporary theoretical approaches to cultural production in a seminar at the Folger Shakespeare Library Institute in 1991. The paleography seminar conducted by Armando Petrucci and Franca Nardelli at the Newberry Library in the summer of 1993 introduced me to working with manuscripts, documents, and early printed books, the beginning of an on-going exchange that has, with regard to this book, saved me from a number of historical and philological infelicities. Louise George Clubb has been indispensable in furnishing a model of how to negotiate differing cultural and linguistic traditions, and as a professor at the University of California, Berkeley while I was a doctoral student at Stanford, she always welcomed me into her graduate seminars and was generous in the time she devoted to helping me find my comparatist's voice. Stephen Orgel has been il personaggio chiave for this project from its inception, and I am enormously grateful for his encouragement and manifold forms of support even in the face of my ix tortoise-like progress; his is an emblematic form of direction, generously enabling his students to develop scholarship that frequently comes to be articulated in ways quite different from his own work.
The Italian Encounter with Tudor England
For their close reading of the entire manuscript I am particularly obliged to Albert Ascoli, Ronald Martinez, and the anonymous readers for Cambridge University Press. I particularly grateful to the librarians of Stanford University's Green Library who were unfailingly helpful during the initial phase of research for this book; Mary Jane Parrine, then curator of the Romance Languages collection, assisted enormously in honing my research skills and frequently pointed me in the direction of materials I would never otherwise have known to look for, procuring still others which I needed. Subsequent research was carried out in a number of university, state, and private libraries and archives, and I thankfully acknowledge them and their staffs. 
